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2901
A FINE AND RARE GE-TYPE GLAZED MALLET-
FORM VASE
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is finely potted with angled shoulders rising to a 
cylindrical neck, covered overall with a thick pale grey glaze 
suffused with dark crackles, stopping neatly above the foot rim 
applied with a dark-brown dressing.
6  in. (16.5 cm.) high, box

HK$1,000,000-1,500,000 US$130,000-190,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 28 April 1998, lot 755

The shape of the current vase is inspired by mallet-form vases from the 
Song dynasty, such as a Ding example in the Percival David Foundation 
illustrated by S. Pierson and S.F.M. McCausland, Song Ceramics: 
Objects of Admiration, London, 2003, pp. 20-21, no. 1; and a Guan 
example in the National Palace Museum, Taipei, illustrated in Catalogue 
of the Special Exhibition of Sung Dynasty Kuan Ware, Taipei, 1989, p. 66, 
pl. 24. 

A very similar Yongzheng-marked example was sold at Christie’s 
Hong Kong, 27 November 2013, lot 3201. Further examples include 
one illustrated by Bo Gyllensvard, Chinese Ceramics in the Carl Kempe 
Collection, Stockholm, 1964, p. 75, no. 194, later sold at Sotheby's Paris, 
12 June 2008, lot 97; one sold at Sotheby's Hong Kong, 26 November 
1980, lot 368; and one sold at Sotheby’s Hong Kong, 20 November 
1985, lot 201. A similar Yongzheng example with a lipped rim from the 
Meiyintang Collection was sold at Sotheby's Hong Kong, 5 October 
2011, lot 1. For a Yongzheng hu-shaped example with animal masks, see 
the example sold at Sotheby's Hong Kong, 8 April 2007, lot 718.
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2902
A FINE AND VERY RARE WHITE-GLAZED 
ANHUA-DECORATED ‘DRAGON’ BOWL
KANGXI SLIP-DECORATED SIX-CHARACTER SEAL MARK AND OF 
THE PERIOD (1662-1722)

The egg-shell thin bowl is decorated in slip on the interior with 
two scaly dragons amidst clouds. The centre of the interior is 
inscribed in slip with a Kangxi reign mark in seal script.
3¬ in. (9.3 cm.) diam., box

HK$600,000-800,000 US$77,000-100,000

P R O V E N A N C E

Acquired in Hong Kong, 2011

This delicately potted bowl, with eggshell-thin walls and a lustrous, 
satiny glaze, is modelled after the highly coveted tianbai (sweet white) 
porcelains from the Yongle period. Kangxi white-glazed bowls with 
anhua ‘hidden’ decorations usually come in two forms: the first type 
with motifs decorated in slip, such as the current example; the second 
type with motifs incised onto the biscuit body. Slip-decorated examples 
appear to be much rarer, with very few pieces known, including a white-
glazed wide bowl decorated with cloud motifs in slip, inscribed on the 
base with an underglaze-blue Kangxi mark, from the Nanjing Museum, 
illustrated in The Official Kiln Porcelain of the Chinese Qing Dynasty, 
Shanghai, 2003, p. 106; and another one sold at Christie’s Hong Kong, 
2 December 2015, lot 3194. 

There are also examples of Kangxi white-glazed bowls with anhua 
dragons, but of incised decorations, such as a bowl incised with two 
dragons pursuing flaming pearls and with an underglaze-blue reign 
mark from the Baur Collection, illustrated by J. Ayers in the Baur 
Collection, vol. III, Geneva, 1972, no. A408; and one in the McElney 
Collection was included in the exhibition, Porcelain of the High Qing, Art 
Gallery of Greater Victoria, 1983, no. 32.

It is notable that all the aforementioned examples, both incised and 
slip-decorated, have underglaze-blue Kangxi reign marks written in 
standard script, unlike the slip-decorated mark in seal script as seen on 
the current bowl, making it highly unusual and exceedingly rare.
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2903
A FINE BLUE AND WHITE ‘BIRD AND  
FLOWER’ CUP
YONGZHENG PERIOD (1723-1735)

The thinly potted cup is delicately painted to the exterior 
with two pairs of birds perched on loquat trees, the interior 
with a stylised double-vajra enclosing lanca characters. The 
countersunk base is inscribed with an apocryphal Chenghua 
reign mark in a double square.
3¬ in. (9.3 cm.) diam., box

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 28 April 1992, lot 101

This delicate cup, with its thin potting and soft tones of cobalt blue, is 
inspired by prototypes from the Chenghua reign, such as two cups of 
identical size and design of Chenghua mark and period, in the National 
Palace Museum Collection, illustrated in Catalogue of the Special 
Exhibition of Ch’eng-hua Porcelain Ware, Taipei, 2003, nos. 60 and 61. 
In the same exhibition there are also two Jiajing-marked cups with the 
same design, ibid, nos. 62 and 63.

Compare to an identical Yongzheng cup from the Brian S. McElney 
Collection, illustrated in Porcelain of the High Qing Porcelain of the High 
Qing, Art Gallery of Greater Victoria, 1983, no. 18.

interior 



2904
A FINE COPPER-RED AND UNDERGLAZE-BLUE DECORATED 
‘SANDUO’ STEM BOWL
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE 
AND OF THE PERIOD (1723-1735)

The exterior of the bowl is painted in copper red of a soft strawberry tone with a peach, 
pomegranate and persimmon (sanduo) borne on leafy branches painted in underglaze 
blue. The centre of the interior is inscribed with the reign mark.
6¬ in. (16.8 cm.) diam., box

HK$300,000-500,000 US$39,000-64,000
This design is found on a similar Yongzheng-marked stem bowl in the Palace Museum 
Collection, Beijing, illustrated in The Complete Treasures of the Palace Musuem - 36 - Blue and 
White Porcelain with Underglazed Red (III), Hong Kong, p. 223, no. 204. Another is illustrated in 
Gu Tao Ci Zi Liao Cui, Beijing, 2005, 150, no. 128.
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2905
A LARGE SACRIFICIAL-BLUE GLAZED BOTTLE 
VASE, TIANQIUPING
QIANLONG SIX-CHARACTER SEAL MARK AND OF THE PERIOD 
(1736-1795)

The vase is of globular form rising to a tall, slightly flared, 
columnar neck. It is applied overall with a thick, vibrant and 
deep blue glaze. The interior and base of the vase are applied 
with a transparent glaze.
20æ in. (52.6 cm.) high

HK$1,800,000-2,600,000 US$240,000-330,000

P R O V E N A N C E

Acquired in Hong Kong, 2010

Compare to a similar example with this cobalt blue glaze included in 
the exhibition, The Wonders of the Potter's Palette, Hong Kong Museum 
of Art, 1984, no. 85. Another example with a less globular body is in the 
Baur Collection, Geneva, illustrated by J. Ayers and M. Sato in Sekai 
Toji Zenshu, Volume 15, Qing Dynasty, Tokyo, 1983, p. 199, no. 272. A 
third example is from the Nanjing Museum Collection, included in the 
exhibition, Qing Imperial Porcelain, Hong Kong, 1995, illustrated in the 
Catalogue, no. 66. 

The rich cobalt blue seen on the current vase is sometimes referred 
to as 'sacrificial blue'. This name derives from the use of vessels 
bearing this coloured glaze during sacrifices at the Imperial Altar of 
Heaven in the Ming dynasty. However it has been noted that during 
the Qing dynasty these massive vases were made as part of decorative 
furnishings for the Palace.
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2906
A FINE AND VERY RARE IMITATION-GILT 
BRONZE ARCHAISTIC TRIPOD CENSER
QIANLONG IMPRESSED SIX-CHARACTER SEAL MARK AND OF THE 
PERIOD (1736-1795)

The censer is finely potted with a bulbous body supported on 
three short tapering feet, rising to a lipped rim surmounted by 
two upright loop handles. The mouth is moulded with a band 
of archaistic cicada blades applied with greenish-turquoise 
enamel simulating archaic bronze. The rest of the censer is 
covered overall with a russet glaze suffused with gold specks 
in imitation of gilt-bronze. The handles are further decorated in 
gilt with dots, and the feet with classic scrolls.
4º in. (10.8 cm.) wide, box

HK$2,600,000-3,500,000 US$340,000-450,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 31 October 1995, lot 550

14





With the technical advances and virtuosity of porcelain production 
during the Qianlong period, potters from the official kilns were able to 
experiment with different ways and techniques to satisfy the emperor's 
penchant for the curious and archaic. Porcelain was frequently used to 
simulate works of art made from other media, including hardstones, 
cloisonné enamels, wood, lacquer, and in this instance bronze. The 
present censer is all the more unusual as it incorporates elements of 
both archaic bronzes and later gilt-splashed bronzes. The moulded 
band of cicada blades applied with greenish-turquoise around the 
mouth is undoubtedly an effort to imitate the patina and decorations 
found on archaic bronzes from the Shang and Zhou dynasties. On the 
other hand, the russet glaze suffused with gold dust is reminiscent 
of the gilt-splashed bronze censers from the later Ming and Qing 
dynasties, often made for the scholar’s desks. 

Porcelain censers combining these two elements are extremely rare. A 
censer which is similarly enamelled in turquoise and gilt-russet in imitation 
of gilt-bronze, but with a different pattern featuring dragons reserved in 
cartouches, is in the National Palace Museum, Taipei, included in A Special 
Exhibition of Incense Burners and Perfumers Throughout the Dynasties, 
1994, illustrated in the Catalogue, no. 83. Another censer with a similar 
colour scheme, as part of a set with an incense box and tool vase, is 
illustrated ibid., no. 89 (fig. 1). A porcelain censer in the form of a fangding, 
also combining turquoise and russet, was formerly in the E.T. Chow 
Collection, sold at Sotheby's Hong Kong, 16 December 1980, lot 528, and 
a gu-shaped vase from the J.M. Hu Collection was sold at Christie’s Hong 
Kong, 30 May 2005, lot 1239 (fig. 2).

Compare also to a porcelain tripod censer decorated in a variety of 
colours in imitation of cloisonné enamels, formerly in the J.M. Hu 
Collection, sold at Christie’s Hong Kong, 30 May 2005, lot 1240.
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fig. 1  Collection of the National Palace Museum, Taipei fig. 2  Former collection of J. M. Hu, sold at Christie's Hong Kong,  
30 May 2005, Lot 1239





2907
A RARE RU-TYPE GLAZED VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The vase is potted with a slender ovoid body rising to a narrow 
waisted neck and a flaring mouth rim, supported on a spreading 
foot, applied overall with a soft bluish grey glaze suffused with 
a wide network of fine pale brown crackles, the foot ring with a 
brown wash.
8 in. (20.3 cm.) high, box

HK$800,000-1,500,000 US$110,000-190,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 28 November 2006, lot 1582

Vases of this form with guan-type glazes are known, including one 
in the Indianapolis Museum of Art, illustrated by Mino and Robinson, 
Beauty and Tranquility, The Eli Lilly Collection of Chinese Art, p. 340, 
fig. 20; and another sold at Christie’s Hong Kong, 28 October 2002, lot 
722A. Compare also a related Qianlong vase covered in a pale celadon 
glaze, illustrated by J. Ayers, The Baur Collection, vol. III, Geneva, 1974, 
no. A380.
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2908
A FINE MAGNIFICENT BLUE AND WHITE 
‘FLORAL SCROLL’ VASE, HU
QIANLONG SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD 
(1736-1795)

The robustly potted vessel is finely painted around the 
bulbous lower section with large peony blooms borne on leafy 
meandering scrolls with smaller blooms and set between a 
band of pendant ruyi heads at the shoulder and turbulent waves 
at the base, the broad shoulders with a subtle indentation 
sweeping up to the flaring neck flanked by a pair of tubular lug 
handles, the wave band further repeated around the shoulders, 
mouth and handles, with two registers of lotus flowers filling 
out the decoration around the neck, each containing scrolling 
foliate vines punctuated by large blooms.
20º in. (51.5 cm.) high

HK$3,800,000-5,000,000 US$490,000-640,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 27 April 1993, lot 174
Sold at Sotheby’s Hong Kong, 27 April 2003, lot 221 
Property from an Asian collection
Sold at Sotheby’s Hong Kong, 8 October 2006, lot 1074

This superb large vase typifies the finest quality of construction and 
underglaze blue decoration in the reign of one of the Qing dynasty's 
greatest patrons of the art, the Qianlong Emperor. It is remarkable 
that a vase of this size is preserved in such pristine condition. It is 
particularly desirable for its lustrous glaze surface and exceptionally 
brilliant cobalt blue tones. 

The floral decoration found on the current vase is clearly inspired by the 
floral scrolls on early Ming porcelains with underglaze blue decoration. 
Not only are the forms of the floral scrolls similar, but the 18th century 
potters at the imperial kilns were at pains to try and imitate the 'heaped 
and piled' effect of the cobalt seen on early 15th century porcelains. 
Such 'heaped and piled' effects were natural when using the type 
of cobalt available in the early 15th century. However cobalt from a 
different source and enhanced preparation methods in the 18th century 
meant that if this effect was to be achieved on a Qianlong porcelain, it 
had to be painted on deliberately by the ceramic decorator, reflecting 
the painstaking effort the potters made in order to please the Emperor.

Qianlong vases of this design and size were made in two forms: the 
first one with straight necks, such as the two which are preserved in the 
collection of the Palace Museum, Beijing (illustrated in The Complete 
Collection of Treasures of the Palace Museum - 36 - Blue and White 
Porcelain with Underglaze Red III, Hong Kong, 2000, pp. 144-5, nos. 
130-131). The second form, like the current example, has a flared neck. 
Other identical examples include a pair sold at Christie’s London, 10 
May 2011, lot 269; another, reputedly from the British Royal Collection 
at Windsor Castle, sold at Christie’s Hong Kong, 31 May 2010, lot 
1907; a third sold at Christie’s Hong Kong, 30 May 2005, lot 1480; 
and a fourth included in the exhibition The Wonders of the Potter's 
Palette: Qing Ceramics from the Collection of the Hong Kong Museum 
of Art, Hong Kong, 1984, no. 63. It has been suggested that the everted 
mouths of this latter group provided a pleasing balance to the vessels' 
strong, angular shoulders.
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2909
A VERY RARE YELLOW-GROUND UNDERGLAZE-
BLUE DECORATED ‘LOTUS SCROLL’ HEXAGONAL 
VASE
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The facetted vase is decorated around the neck and body in 
underglaze blue with two bands of lotus scrolls bearing large 
blooms containing Shou roundels, separated by bands of keyfret 
and ruyi-heads; the mouth with keyfrets and ruyi-heads above a 
wave border, flanked by two lug handles with archaistic S-shaped 
scrolls, and the foot with a row of upright petals above keyfrets, 
all against a bright yellow ground. The base is enamelled yellow, 
reserving the reign mark in the centre. 
17º in. (44 cm.) high, box

HK$7,000,000-9,000,000 US$900,000-1,200,000

P R O V E N A N C E

A French family collection
Sold at Sotheby’s Hong Kong, 23 October 2005, lot 353

26





There is only a very small group of yellow-ground blue and white 
porcelains from the Yongzheng period, likely to do with the complexity 
of the manufacture process, which involves at least firing twice in 
the kilns. Most surviving examples were made in small sizes such as 
jars, bowls and small vases. Examples include a smaller Yongzheng-
marked pear-shaped vase (25.5 cm.) sold at Christie’s Hong Kong, 27 
May 2008, lot 1575; a small Yongzheng-marked jar (9.4 cm.) sold at 
Christie’s New York, 17 March 2017, lot 1218; and a Yongzheng-marked 
bowl in the Baur Museum Collection, Geneva, illustrated by J. Ayers in 
Chinese Ceramics in The Baur Collection, vol. II, Geneva, 1999, p. 91, no. 
210. Large vases decorated in underglaze blue and yellow enamel like 
the current example are extremely rare.

There are also vases of similar design and form but decorated in 
underglaze blue only. The National Palace Museum has a Yongzheng-
marked blue and white vase of the same form and almost identical 
decoration, with slightly different decorative bands around the mouth, 
foot and shoulder, illustrated in Blue-and-White Ware of the Ch’ing 
Dynasty Book 1, Taipei, 1968, p. 76, pl. 6. It is interesting to note that the 
National Palace Museum example has remarkably similar decorations to 
the current vase in underglaze blue, but is almost half its size (28.7 cm.).

The current form and design are also better known on Qianlong-period 
blue and white porcelains, such as a Qianlong-marked hexagonal form 
vase with a very similar floral scroll design, included in the Illustrated 
Catalogue of Tokyo National Museum. Chinese Ceramics II, Tokyo, 1990, 
cat.no. 565; and another in the Capital Museum, Beijing, illustrated 
in Gems of the Official Kilns, Taipei, 1993, pl. 84.

28
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2910
A RARE GUAN-TYPE GLAZED HU-SHAPED VASE
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is of square section, with a slightly compressed 
rounded body rising to a tall neck demarcated with two pairs 
of raised bands below the two lug handles underneath a lipped 
rim, the tall splayed foot with a moulded band at mid-section. It 
is covered overall with a thick, broadly crackled glaze of greyish-
green tone. The foot is applied with a brownish wash.
11¿ in. (28.1 cm.) high

HK$1,800,000-2,600,000 US$240,000-330,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 23 October 2005, lot 319

This very rare vase reflects the Yongzheng Emperor's deep interest in 
archaism. The crackled celadon glaze is the outcome of the attempt 
to reproduce the lustrous glaze found on Guan wares made for the 
Southern Song (AD 1127-1279) court, while its shape is modelled after 
that of bronze and gilt-bronze vessels of the Zhou (C.1100-256BC) and 
Han (206 BC-AD 220) dynasties.

Compare with a Yongzheng-marked vase of similar form but covered in 
a Ru-type glaze, sold at Christie’s Hong Kong, 26 April 2004, lot 946; 
and another one sold at Sotheby's Hong Kong, 29 April 1997, lot 577. 
Compare also to a Yongzheng vase of this shape covered in a ge-type 
glaze, illustrated in The Special Exhibition of K'ang-hsi, Yung-cheng 
and Ch'ien-lung Porcelain Ware from the Ch'ing Dynasty in the National 
Palace Museum, Taipei, 1986, no. 63.

30





2911
A RARE LARGE BLUE AND WHITE ‘LOTUS 
SCROLL’ HEXAGONAL VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The vase is sturdily potted and decorated in cobalt blue of 
brilliant sapphire tones with two broad lotus scrolls on the neck 
and body, separated by bands of trefoil, keyfret, classic scroll 
and ruyi-heads. The mouth is decorated with pendent blades 
below a keyfret band. The foot is encircled with a lotus lappet 
band above a wave and keyfret border.
26æ in. (68 cm.) high

HK$4,500,000-6,500,000 US$580,000-830,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 4 November 1996, lot 820

While Qianlong-marked blue and white hexagonal vases are known, 
very few examples are decorated with lotus scrolls across the body and 
neck like the current vase. Most surviving examples are decorated with 
detached sprays of fruits and flowers, such as lot 2918 in this sale, and 
the one illustrated in Geng Baochang, Ming Qing Ciqi Jianding, Qingdai 
bufen, fig. 146.

Only very few closely related examples are known, including one sold at 
Sotheby’s Hong Kong, 4 April 2012, lot 3239; and one sold at Sotheby’s 
Hong Kong, 23 October 2005, lot 357.
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2912
A FAMILLE VERTE ‘EIGHT IMMORTALS’ BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF 
THE PERIOD (1662-1722)

The thinly potted bowl is delicately decorated in iron-red, green, aubergine, yellow and 
black enamels depicting Daoist Immortals including the Eight Immortals, Shoulao 
and Magu in three groups, with their characteristic attributes and accompanied by 
attendants. The interior is plain. 
6 in. (15.2 cm.) diam., box

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 5 November 1996, lot 777



2913
A FINE BLACK-GROUND FAMILLE VERTE DISH 
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

With shallow rounded sides, the exterior is decorated with 
a frieze of composite foliate meander surrounded by small 
scrolling leaves, all reserved on a black ground above a narrow 
band of classic scroll on the foot. The interior is plain.
5  in. (15 cm.) diam., box

HK$150,000-250,000 US$20,000-32,000

P R O V E N A N C E

Sold at Christie’s New York, 29 March 2006, lot 496

A pair of dishes of this design was included in the Min Chiu Society 
exhibition catalogue, An Anthology of Chinese Ceramics, Hong Kong, 
1980, no. 131; while another pair was sold at Christie’s New York, 
3 December 1992, lot 336. A similar dish from the Wangxinglou 
Collection is illustrated in Imperial Perfection: The Palace Porcelain of 
Three Chinese Emperors - Kangxi, Yongzheng, Qianlong, Hong Kong, 
2004, pp. 98-9, no. 33; one in the Victoria and Albert Museum is 
illustrated by R. Kerr, Chinese Ceramics, Porcelain of the Qing Dynasty, 
London, 1986, pl. 23; one in the Shanghai Museum is illustrated in 
Zhongguo Meishu Quanji; Gongyi Meishu Bian, vol. 3, Beijing, 1988, p. 
167, no. 202; and another from the Paul and Helen Bernat Collection, 
was sold at Sotheby's, Hong Kong, 15 November 1988, lot 23.
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2914
A RARE YELLOW-GROUND GREEN-ENAMELLED 
‘DRAGON’ BOWL
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE 
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The thinly potted bowl is incised and decorated to the exterior 
in brilliant green enamels with two five-clawed dragons in 
pursuit of flaming pearls amidst clouds and above mountains 
emerging from crashing waves, against a deep iridescent 
yellow ground. The interior and base are covered with a clear 
glaze.
5  in. (15.1 cm.) diam., box

HK$500,000-700,000 US$65,000-90,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 23 March 1993, lot 770

Bowls of such design are based on Ming prototypes which first saw the 
combination of yellow and green enamels, such as a Zhengde-marked 
yellow-ground green-enamelled stem bowl decorated with dragons 
from the Palace Museum, illustrated in Miscellaneous Enamelled 
Porcelains Plain Tricoloured Porcelains, The Complete Collection of 
Treasures of the Palace Museum, Shanghai, 2009, no. 83.

For related Yongzheng examples, compare to a bowl of identical size 
and design from the Meiyintang Collection, sold at Sotheby’s Hong 
Kong, 7 April 2011, lot 9; and one sold at Christie’s London, 15 June 
1999, lot 94.
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2915
AN EXTREMELY RARE AND MASSIVE FAMILLE 
ROSE MILLE FLEURS DOUBLE-GOURD VASE 
QIANLONG SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE 
PERIOD (1736-1795)

The vase is potted with a lower body of slightly compressed 
spherical shape on a slightly spreading foot, the upper body 
of pear shape with waisted neck and flaring rim, brightly and 
naturalistically enamelled with a great bouquet of mixed 
flowers reserved on a leafy ground, the foot with a pale blue 
foliate band on a pink ground, and the rim with a band of pink 
ruyi lappets. The interior and base are applied with turquoise 
enamels.
22¬ in. (57.5 cm.) high

HK$1,800,000-2,500,000 US$240,000-320,000

P R O V E N A N C E

Alfred Morrison (1821-1897), Fonthill Heirlooms 
Sold at Sotheby's London, 23 July 1968, lot 128 
Sold at Christie’s London, 11 November 2003, lot 95
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The present lot was sold together with another Qianlong mille fleurs 
double-gourd vase bearing a sticker indicating it was from the Fonthill 
Heirlooms, inscribed no. 586/2, at Sotheby's London, 23 July 1968, 
together as lot 128. The companion piece, while not identical to form 
a pair, is also of double gourd form and decorated with the mille fleurs 
pattern, later sold at Christie’s London, 11 November 2003, lot 94. 

Magnificent vases of this type decorated in the skillfully painted mille 
fleurs or wanhuajin (myriad flower brocade) design are very rare. A 
comparable vase is in the collection of the Walters Gallery of Art, 
Baltimore, illustrated by Steven W. Bushell, Oriental Ceramic Art, 
Frederick Muller, London, 1981 edition, p. 214, figure 279. The Walters 
vase has the upper part of its neck missing and been bound with metal.

Certainly it would have been extremely time-consuming and require 
exceptional skill to create such a complex pattern on a large vessel. 
Even with the resources available to the Qianlong emperor, it is not 
surprising that very few mille fleurs pieces of size were made. A large 
gu shaped vase in the Liaoning Provincial Museum (illustrated by Liu 
Liang-yu in A Survey of Chinese Ceramics - 5 - Ch'ing Official and 
Popular Wares, Aries Gemini Publishing Ltd., Taipei, 1991, p. 190) 
indicates that an altar set must have been made with this decoration. 
The Liaoning vase, like the current vases, bears a six-character seal 
mark in iron red against a turquoise ground, but in the case of the 
Liaoning vase this is written horizontally above the central bulb. A 
further large vase, this time of simple guan form, decorated with mille 
fleurs from the Grandidier Collection is in the Musée Guimet, Paris 
(illustrated by Michel Beurdeley and Guy Raindre in Qing Porcelain 
- Famille Verte, Famille Rose, Thames and Hudson, London, 1987, p. 
118-9, nos. 164-5). Like the current vases, the Guimet vase has a six-
character iron red Qianlong seal mark on white against a turquoise 
ground.
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2916
A FINE AND VERY RARE GUAN-TYPE 
HEXAGONAL VASE, HU
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is of compressed hexagonal section, the body with a 
prominent shoulder rising to a waisted neck with slightly lipped 
rim, the neck flanked by a pair of tubular handles, all supported 
on a high flared foot, covered overall in a greyish-blue glaze with 
fine-crackling.
18 in. (47 cm.) high, Japanese wood box

HK$2,400,000-3,500,000 US$310,000-450,000

P R O V E N A N C E

A Japanese private collection
Sold at Christie’s Hong Kong, 1 December 2010, lot 3058

E X H I B I T E D :

Yamanaka Shokai, Asian Arts and Antiques Exhibition, Tokyo, 
1939, illustrated in the Catalogue, fig. 164

Although vases of this form decorated in blue and white, as well 
as crackle glazes, are well known in the Qianlong period, there are 
relatively few extant examples from the Yongzheng reign. Two other 
hu-shaped vases of this type were sold at Christie's Hong Kong, 26 
April 2004, lot 1052; and 28 November 2005, lot 1316. 

Compare the form with a smaller Yongzheng-marked blue and white 
example in the National Palace Museum, Taipei, illustrated in Blue-and-
White Ware of the Ch'ing Dynasty, Book 1, Hong Kong, 1968, pp. 77-88, 
pls. 6, 6a & 6b.
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2917
A RARE LARGE BLUE AND WHITE ‘DRAGON’ 
BASIN
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

The circular basin is painted on the interior with a ferocious 
three-clawed dragon emerging from swirling waves, above two 
carp and a fish partially submerged in the rolling waters. The 
base is inscribed with a reign mark within a double circle. 
17¿ in. (43.5 cm.) diam.

HK$500,000-800,000 US$65,000-100,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 30 April 1991, lot 60

The lively imagery depicted on the current washer is a reference to the 
story of a carp transforming into a dragon after leaping over the ‘Dragon 
Gate’, symbolising the success of a candidate in passing the civil 
servant examination in ancient China and onto a path of honour and 
status. 

Compare to a basin of the same design but of slightly smaller size (38.7 
cm.) and with a smaller Kangxi reign mark, in the Qing Court Collection 
and now in the Palace Museum, illustrated in Blue and White Porcelain 
with Underglazed Red (III), The Complete Collection of Treasures of 
the Palace Museum, Hong Kong, 2010, no. 54. Another example of this 
type in the National Palace Museum (39 cm.) is illustrated in Catalogue 
of a Special Exhibition of Dragon-Motif Porcelain in the National Palace 
Museum, Taipei, 1983, no. 63.
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2918
A LARGE BLUE AND WHITE ‘SANDUO’ 
HEXAGONAL VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The vase is painted on the facetted sides of the body 
in delicate shades of blue with sprays of pomegranate, 
peach and persimmon alternating with branches of peony, 
chrysanthemum and lotus, all emerging from lingzhi fungi. 
The trumpet neck of conforming shape further is painted with 
six detached composite floral sprays, all bordered by bands of 
keyfret and trefoil.
26 in. (66 cm.) high

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

Sold at Sotheby’s London, 13 July 2006, lot 624

A pair of identical vases is displayed in the Chuxiu Gong, ‘Palace of 
Assembled Elegance’, in the Forbidden City, indicating that impressive 
and elegantly decorated vases of this type were made as display objects 
for the Imperial palace. 

Vases of this shape and decoration were first made in the Yongzheng 
reign. Refer to a Yongzheng-marked example in the collection of Musée 
Guimet, Paris, illustrated in Sekai Toji Zenshu - Qing Dynasty, vol.15, 
Japan, 1983, p. 149, pl. 150. A Qianlong vase of this pattern is illustrated 
in Geng Baochang, Ming Qing ciqi jianding, Qingdai bufen, fig. 146. 
Another is included in Selected Masterpieces of the Matsuoka Museum 
of Art, 1975, no. 102. 

Compare also to a very similar Qianlong vase, sold at Sotheby’s Hong 
Kong, 30 April 1991, lot 73, and again at Sotheby’s Hong Kong, 5 
October 2011, lot 1920.
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2919
A RARE CELADON-GLAZED SQUARE-SECTION 
VASE
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is potted with a square mid-section with sides flaring 
up to an angled shoulder, surmounted by a trumpeting square 
neck below a galleried rim, supported on a spreading square 
foot. It is covered overall with an even glaze of pale celadon 
tone, with the exception of the biscuit foot revealing the white 
body.
12 in. (30.5 cm.) high

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

Acquired in Hong Kong, 2006
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2920
A RARE GUAN-TYPE GLAZED OCTAGONAL 
MOON FLASK
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The moon flask is sturdily potted with a flattened octagonal 
body raised on a tapered foot and rising to a cylindrical neck 
flanked by a pair of openwork archaistic handles. The vase is 
covered under an even crackled glaze of bluish-grey tone. The 
foot is dressed brown.
19…/”ÿ in. (48.4 cm.) high

HK$300,000-500,000 US$39,000-64,000
A number of different forms are known amongst surviving Yongzheng 
moon flasks, such as circular and quatrelobed forms. However, it is 
the octagonal form, such as the current vessel, which appears to be 
the rarest. Compare to a very few examples of Yongzheng-marked 
octagonal moon flasks of similar sizes, including a Ge-type glazed one 
(48.4 cm.) sold at Christie’s Hong Kong, 2 December 2015, lot 3104; 
and a blue and white one designed with geese on a river bank (48.5 
cm.), sold at Christie’s Hong Kong, 1 December 2010, lot 3051. 
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2921
A RARE TIANBAI-GLAZED INCISED ‘BAJIXIANG’ MONK'S CAP 
EWER, SENGMAOHU
YONGLE PERIOD (1403-1424)

The ewer is potted with a globular body with anhua decoration around the mid-section 
comprising the Eight Buddhist Emblems, bajixiang, each above a lotus flower on a 
leafy scroll, all above a band of lappets containing flower-heads around the base, 
the waisted neck with a scroll comprising four flower-heads, the spout and galleried 
rim both incised with a flower spray, the strap handle with a lingzhi scroll. The entire 
vessel is applied with a pale milky white glaze with the exception of the foot revealing 
the fine white body.
7æ in. (19.5 cm.) high, Tibetan box

HK$1,500,000-2,500,000 US$200,000-320,000

P R O V E N A N C E

Sold at Sotheby’s New York, 21 September 2006, lot 301







This particular ewer form is a Lamaist Buddhist ritual vessel, which 
derived its name, sengmaohu, monk's cap ewer, from the shape of its 
upper section, resembling a Tibetan monk's hat. The Tibetan shape has 
its origins in the Yuan dynasty. Ewers of this form were made for the 
visit of the fifth Tibetan hierarch, Halima, to Nanjing in 1407, where he 
was invited by the Yongle Emperor to officiate at religious services. 

Among these and the gifts presented to high Tibetan Lamas would 
have been 'sweet white' monk's cap ewers similar to the current 
example. A number are still preserved in Tibet, and an example from 
the Tibet Museum was exhibited at the Shanghai Museum in 2001. 
See Treasures from Snow Mountains - Gems of Tibetan Cultural 
Relics, Shanghai Museum, 2001, p. 177, no. 88. A similar ewer from 
the collection of Palace Museum, Beijing is illustrated in Monochrome 
Porcelain, The Complete Collection of Treasures of the Palace Museum, 
Hong Kong, 1999, p.109, pl. 100.

Yongle tianbai or 'sweet white' glazed monk’s cap ewers are either 
undecorated or incised with foliate scroll, text from a sutra, or the 
bajixiang, as in the present example, on the widest body. 

Similar ewers, with and without incised decoration have been 
excavated at the Ming imperial kiln sites, such as the example included 
in the exhibition, Imperial Porcelain of the Yongle and Xuande Periods, 
excavated from the site of the Ming Imperial factory at Jingdezhen, 
Hong Kong Museum of Art, 1989, illustrated in the Catalogue, no. 8. 

Compare to other published examples incised with the bajixiang 
decoration, including one illustrated by Jenyns, Ming Pottery and 
Porcelain, London, 1988, pl. 26a; one exhibited in Selected Treasures of 
Chinese Art, Min Chiu Society, 30th Anniversary Exhibition, Hong Kong, 
1990, Catalogue, no. 150; and one sold at Christie’s Hong Kong, 25 
October 1993, lot 731.

2921 Continued
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2922
A RARE BLUE AND WHITE ‘FLORAL SCROLL’ JAR
XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1426-1435), YELLOW ENAMEL 
LATER

The jar is potted with a bulbous body rising from a stepped foot 
to a short neck, painted in cobalt blue with a composite floral 
scroll comprising peony, lotus and chrysanthemum, between 
two bands of classic scroll around the shoulder and foot. The 
base is inscribed with the reign mark within a double circle.
4  in. (12.5 cm.) high, box

HK$2,000,000-3,000,000 US$260,000-380,000
E X H I B I T E D

Fukuya Department Store, Chinese Ceramics: A Loan Exhibition 
of Selected Masterpieces, Hiroshima, 4-16 July 1961, catalogue 
no. 61
Kyoto National Museum, The Special Exhibition in Memory of 
the New Building, Kyoto, 1966, catalogue no. 289
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Xuande jars of this design and shape are very rare, particularly the 
composite floral scroll comprising various flowers. The stepped foot and 
countersunk base, however, are characteristic of blue and white jars 
from the Xuande period, such as a tall blue and white jar decorated with 
a lotus scroll, with a reign mark reserved in a very similar sunken base 
and stepped foot, from the Qing Court Collection, now in the Palace 
Museum, illustrated in Blue and White Porcelain with Underglazed 
Red (I), The Complete Collection of Treasures of the Palace Museum, 
Hong Kong, 2000, no. 106. The same treatment can also be found on 
a Xuande blue and white jar with a begonia scroll and inverted mouth, 
in the National Palace Museum, illustrated in Catalogue of the Special 
Exhibition of Selected Hsuan-te Imperial Porcelains of the Ming Dynasty, 
Taipei, 1998, no. 10.
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2923
AN EXCEPTIONAL BLUE AND WHITE INDIAN 
LOTUS ‘PALACE’ BOWL
CHENGHUA SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN 
A DOUBLE CIRCLE AND OF THE PERIOD (1465-1487)

The thinly potted bowl is finely painted in exceptionally strong 
washed-blue tones around the exterior with an undulating 
lotus scroll comprising six blooms, underneath a double-band 
around the mouth and above two double-bands on the foot. The 
interior is left plain. The base is inscribed with the reign mark in 
a double circle. The bowl is covered overall with clear glaze with 
a lustrous, satiny sheen.
6 in. (15.2 cm.) diam., box

HK$6,000,000-8,000,000 US$770,000-1,000,000

P R O V E N A N C E

A private English family collection, formed before the mid-20th 
century
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2923 Continued
The Chenghua ‘Palace’ bowls are one of the most treasured  types of 
Ming blue and white porcelain. The present bowl is finely potted and 
delicately painted on the exterior using locally sourced cobalt blue 
pigment pingdenqing with six Indian lotuses borne on an undulating 
stem. From the soft and elegant tone of the underglaze blue, the 
fluid and confident outlines of the design, to the thick and unctuous 
transparent glaze with a pink undertone and a jade-like quality, the 
present ‘Palace’ bowl encompasses the most ideal characteristics of 
Chenghua porcelain. The six-character reign mark is also very well 
written, in a forceful manner using the mid-section of the brush to 
create full and rounded strokes.   

The motif of Indian lotuses was reserved exclusively for the use of the 
Ming imperial court. According to an entry listed under the heading 
chaofu, ‘court attire’ in the section of guanfu ‘headdresses in Ming 
huidian (The Code of the Great Ming Dynasty), “In the 2nd year of the 
Tianshun reign (1458), an imperial decree was issued forbidding the 
use of mang dragons and Indian lotuses on attires of the officials and 
civilians.” In the 1620 edition of Libu zhigao (Drafted Monograph of 
the Board of Rites) , an entry dated to the 16th year of the Hongwu 
reign records the restrictian in the use of Indian lotus to members of 
the imperial court, while another entry dated to the 2nd year of the 
Chenghua reign (1466) forbids officials and civilians from wearing 
colours and designs that are beyond their social statuses. A Yongle 

flattened globular vase in the Palace Museum, Beijing, illustrated in 
Imperial Porcelains from the Reigns of Hongwu and Yongle in the Ming 
Dynasty, Beijing, 2015, p. 166, no. 76 (fig. 1), is painted in reserve blue 
and white with a dragon above waves on the body, below a blue and 
white Indian lotus scroll on the neck that is very similar to that seen on 
the present bowl, further testifying to the close association of Indian 
lotuses with the Ming imperial power.

The current bowl is nearly identical to the ‘Palace bowl’ that used 
to be kept in the Jingyang Palace in the Forbidden City, now in the 
National Palace Museum, Taipei, see Catalogue of the Special Exhibition 
of Ch’eng-hua Porcelain Ware, Taipei, 2003, p. 49, no. 23 (fig. 2). 
According to the inventory check conducted by the National Palace 
Museum, Taipei in 1962, there are only two Chenghua ‘Palace’bowls 
with this type of Indian lotus design in their collection, see Gugong 
ciqilu, vol. 2, Ming-jia, Taipei, 1952, p. 213. It is important to note that 
no ‘Palace’ bowl of this design appears to be in the Palace Museum, 
Beijing.

Two other examples of this design are known, one is in the British 
Museum, see Catalogue of Ming Ceramics in the British Museum, 
2014, p. 205, fig. 6-5; another in the Percival David Collection now on 
loan to the British Museum, see The British Museum Chinese Ceramics 
Highlights of the Sir Percival David Collection, Beijing, 2013, no. 36.

fig. 1  Collection of the Palace Museum, Beijing
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fig. 2  Collection of the National Palace Museum, Taipei
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2924
A VERY RARE LARGE BLUE AND WHITE 
‘FIGURES IN WINDSWEPT LANDSCAPE’ JAR
MING DYNASTY, MID-15TH CENTURY

The heavily potted jar is painted in vibrant tones of cobalt blue 
with two lively scenes, depicting three scholar-officials on 
horseback accompanied by attendants on foot on one side, the 
other side with a scholar seated in an architectural complex 
immersed in deep thought, all set in a landscape set amongst 
trees, rocks and swirling clouds. The shoulder is decorated with 
clusters of lotus and waterweed below a diamond band around 
the neck. The foot is decorated with a band of upright plantain 
leaves above a classic scroll. The recessed base is unglazed.
14 in. (36 cm.) high

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E

Sold at Sotheby’s London, 13 June 1989, lot 211
Sold at Bonhams Hong Kong, 28 November 2009, lot 319

The present jar belongs to a group of large blue and white jars 
and meiping dating to the mid-15th century, sometimes known as 
‘interregnum period’, depicting figures in landscapes and garden 
settings in the so-called ‘windswept style’, featuring billowing clouds 
and blown trees. Compare with a similar scene on a jar illustrated in 
Sekai Toji Zenshu, Shogakukan, 1976, vol. 14, pl. 35; a similar jar from 
the Manno Art Museum, sold at Christie’s Hong Kong, 28 October 
2002, lot 532; and another jar with a similar scene sold at Christie’s 
Hong Kong, 7 July 2003, lot 659.

Compare also to a meiping with a similar scene, exhibited at No Doubts, 
Christie’s Shanghai, 6-19 December 2014, catalogue no. 20.

(two views )





2925
A RARE BLUE AND WHITE 'DRAGON AND 
PHOENIX' JAR
WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The jar is painted to the sides with a pair of five-clawed 
dragons and a pair of phoenix in pursuit of 'flaming pearls', on 
a composite floral scroll ground, with a broad border at the 
shoulder encompassing 'The Three Friends of Winter', pine, 
prunus and bamboo, below a key-fret at the mouth rim, the foot 
with a further border of precious objects trailing ribbons.
5º in. (13.5 cm.) high, box

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 28 November 2005, lot 1423
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2926
A YELLOW-ENAMELLED DISH
ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

The dish with rounded sides is applied inside and out with a 
yellow enamel of deep egg-yolk tone, with the exception of the 
base covered with a clear glaze.
8¿ in. (20.6 cm.) diam., box

HK$500,000-700,000 US$65,000-90,000

P R O V E N A N C E

Sold at Sotheby’s Paris, 12 June 2008, lot 179

L I T E R A T U R E :

The Tectus Collection, Chinese Ceramics, Borås, 1991, p. 192, no. 73

, 
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2927
A VERY RARE GILT AND ANHUA-DECORATED 
GREEN-ENAMELLED ‘DEER AND PHOENIX’ 
BOWL
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

The exterior is covered with an iridescent green enamel with 
dark mottling, embellished with gilt depicting a pair of deer 
amidst butterflies, cranes and flowering trees, incised around 
the sides in anhua decoration with a pair of phoenix above 
petal lappets. The interior is left plain, the centre incised with a 
roundel enclosing a phoenix amidst clouds. The base is covered 
with clear glaze.
4æ in. (12 cm.) diam., box

HK$800,000-1,500,000 US$110,000-190,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 8 April 2007, lot 738

The application of thin, lace-like gilding on a porcelain surface is 
sometimes known as the kinrande technique, a Japanese term which 
originally means textile with gold brocade. Kinrande porcelains were 
popular during the Jiajing period, featuring gilt decorations commonly 
applied on green, white, yellow, iron-red or dark-blue grounds. However, 
the combination of kinrande and anhua decorations as seen on the 
current bowl is extremely rare, and appears to be a novel design by the 
Imperial kilns during the Jiajing period. 

Two kinrande bowls decorated with lotus scrolls on green-enamelled 
grounds are in the British Museum, illustrated by J. Harrison-Hall, Ming 
Ceramics in the British Museum, London, 2001, pls. 9:65 and 66. Both 
bowls lack the anhua decorations found on the present lot, and are 
inscribed on the bases with the mark changing fugue ‘long life, riches 
and honour’, unlike the Jiajing reign mark inscribed on the present lot. 

Compare also to a Jiajing-marked bowl decorated with kinrande lotus 
scrolls on a white ground, sold at Christie’s London, 18 June 2002, lot 
14; and a Jiajing-marked bowl with kinrande floral scrolls on a yellow 
ground, sold at Christie’s Hong Kong, 30 May 2006, lot 1417.
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2928
A GE SHALLOW DISH
SOUTHERN SONG-YUAN DYNASTY (1127-1368)

The dish is potted with shallow sides rising to a metal-bound 
rim from a short ring foot, the centre of the interior slightly 
sunken, covered inside and out with a beige glaze suffused with 
dark grey and light brown crackles, with the exception of the 
biscuit foot revealing the buff body. 
6¿ in. (15.5 cm.) diam., box

HK$600,000-800,000 US$77,000-100,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 5 November 1996, lot 719
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2929
A SMALL COPPER-RED INSCRIBED STEM CUP
YUAN DYNASTY (1279-1368)

The exterior of the cup is inscribed in copper red with ten indecipherable characters 
in cursive-style script between two lines, covered overall with a translucent glaze with 
the exception of the interior and base of the hollow stem foot.
3¬ in. (8.6 cm.) high, box

HK$50,000-70,000 US$6,500-9,000



2930
A SMALL BLUE AND WHITE ‘LOTUS’ STEM CUP
YUAN DYNASTY (1279-1368)

The cup is decorated to the exterior of the sides with a lotus scroll below keyfret, the 
interior centre with a lotus bouquet beneath a honeycomb band around the rim. The 
hollow stem is painted on the exterior with pendent plaintain leaves below a classic 
scroll. The interior of the foot is unglazed, revealing the white body fired to an orange 
colour.
3  in. (8.7 cm.) high, box

HK$50,000-70,000 US$6,500-9,000
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CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
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these on the page headed “Important Notices 
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We do not provide any guarantee in relation to the 
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Lots are sold “as is” in the condition they are in at 
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condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 82



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on 
behalf of the seller up to but not including the amount 
of the reserve either by making consecutive bids 
or by making bids in response to other bidders. The 
auctioneer will not identify these as bids made on 

behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for 
the lot. If no bid is made at that level, the auctioneer 
may decide to go backwards at his or her sole option 
until a bid is made, and then continue up from that 
amount. In the event that there are no bids on a lot, 
the auctioneer may deem such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,500,000, 20% on that part of the 
hammer price over HK$2,500,000 and up to and 
including HK$30,000,000, and 13.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser.  Christie’s will collect sales tax 
where legally required.  The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped.  Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot.  For shipments to 
those states for which Christie’s is not required 
to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing 
authorities.  Christie's recommends you obtain your 
own independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.

If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the “Heading”) and, where no maker 
or artist is identified, it is given for information 
regarding date or period shown in UPPERCASE type 
in the second line of the catalogue description (the 
“Subheading”).  It does not apply to any information 
other than in the Heading or Subheading, even if 
shown in UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading, Subheading or part of any Heading 
or Subheading which is qualified.  Qualified 
means limited by a clarification in a lot’s catalogue 
description or the use in a Heading or Subheading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”.  For example, use of the term 
“ATTRIBUTED TO…..” in a Heading or Subheading 
means that the lot is in Christie’s opinion probably a 
work by the named artist but no warranty is provided 
that the lot is the work of the named artist. Please 
read the full list of Qualified Headings and a lot’s 
full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading and Subheading as amended by any 
Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further it 
does not apply if the Heading or Subheading either 
matched the generally accepted opinion of experts at 
the date of the sale or drew attention to any conflict 
of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to 
provide the written opinions of two recognised 
experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is not 
authentic. If we have any doubts, we reserve the 
right to obtain additional opinions at our expense; 
and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 83



expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements.  
Christie’s does, however, agree to cancel a sale in 
either of these two categories of art where it has 
been proven the lot is a forgery.  Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer notifies 
us with full supporting evidence documenting the 
forgery claim within twelve (12) months of the date 
of the auction. Such evidence must be satisfactory 
to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be 
returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also 
apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$1,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$1,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 

(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, in 
which case you must pay us any shortfall between the 
purchase price and the proceeds from the resale. You 
must also pay all costs, expenses, losses, damages 
and legal fees we have to pay or may suffer and any 
shortfall in the seller’s commission on the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 

we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing any 
lot prior to bidding. If you are refused a licence or there 
is a delay in getting one, you must still pay us in full 
for the lot. We may be able to help you apply for the 
appropriate licences if you ask us to and pay our fee for 
doing so. However, we cannot guarantee that you will 
get one. For more information, please contact Christie’s 
Post-Sale Services Department by phone on +852 
2760 1766 or email to postsaleasia@christies.com.  
(b) You alone are responsible for any applicable 
taxes, tariffs or other government-imposed charges 
relating to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 
Christie’s pays these applicable taxes, tariffs or other 
government-imposed charges, you agree to refund 
that amount to Christie’s.
(c) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected species 
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of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other things, 
ivory, tortoiseshell, crocodile skin, rhinoceros horn, 
whalebone certain species of coral, and rosewood. 
You should check the relevant customs laws and 
regulations before bidding on any lot containing 
wildlife material if you plan to import the lot into 
another country.  Several countries refuse to allow 
you to import property containing these materials, 
and some other countries require a licence from 
the relevant regulatory agencies in the countries of 
exportation as well as importation. In some cases, the 
lot can only be shipped with an independent scientific 
confirmation of species and/or age and you will need to 
obtain these at your own cost. If a lot contains elephant 
ivory, or any other wildlife material that could be 
confused with elephant ivory, (for example, mammoth 
ivory, walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if you 
are proposing to import the lot into the USA. We will 
not be obliged to cancel your purchase and refund 
the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government 
authority.  It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to the export or import of property 
containing such protected or regulated material.  
(d) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(f) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(g) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 
provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 

exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading as 
the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.

85



/

A. 
1. 
(a) 

(b) 

2. 

E2 I

3. 
(a) 

(b) 

4. 
(a) 

(b) 

5. 

6. 

7. 
(a) 

/
(b) 

(c) 

(d) 

8. 
(a) 

(b) 

(c) 

H2(f)

B. 
1. 
(a) 

48

(i) 

(ii) 

(iii) 

(b) 
/

+852 2760 1766

2. 
B1(a)

/

+852 2978 9910
bidsasia@christies.com

3. 

/

86



4. 
(a) 

(b) 

(i) 

5

(ii) 

(1)
(2)

(3)
(iii) 

(iv) 

5. 

30

+852 2760 1766

6. 

(A) 
24

30,000

(B) Christie s LIVE ™

www.christies.com/livebidding

Christie s Live ™
www.christies.com

(C) 

www.christies.com

24

50%

C. 
1. 

2. 

•

3. 

(a) 
(b) 

(c) 
(d) 

(e) 
(f) 

3

7

B(3) E(2)(i) F(4) J(1)

4. 

(a) 
(b) Christie s Live ™

B6

(c) 

5. 

50%

6. 

7. 
Christie s Live ™

8. 
C3

/

9. 

D. 
1. 

2,500,000 25% 2,500,000
30,000,000

20% 30,000,000
13.5%

2. 

/

87



E. 
1. 

(a) 
;

(b) 

F1(a)

2. 

(a) 5

(b) 

(
)

(c) 

(d) 

(e) 

(f) 

(g) 

(h) 
(i) 5

(ii) 

(iii) 

(i) 

(j) 
14

(a) 
(i) 

(ii) 

(iii) 
(iv) 
(v) 

(vi) 

(b) 
14

(k) 

12

E2(h)(ii)

E2(h)(iii)
E2(b), (c), (d), (e), (f), (g) (i)

F. 
1. 
(a) 

(i) 
(ii) 
(iii) 

7

(b) 

(c) 

(i) MyChristie s

(
www.christies.com/MyChristies

)

(ii) 

1
004

062-305438-001
Christie s Hong Kong Limited

HSBCHKHHHKH
(iii) 
 

1,000,000

(CNP)

1,000,000 CNP

(d)
(iv) 
 

80,000

(v) 
 

(vi) 
 

(d) 

18 22
(e) 

+852 2760 1766
postsaleasia@christies.com

2. 

88



3. 

(a) 
(b) 30

4. 
(a) 

F5

(i) 

7%

(ii) 

(iii) 

(iv) 

(v) 

(vi) 

(vii) 

(viii) 

(ix) 

(b) 

(c) 

31 G(d)(i)
(ii)

G(d)(iv)

5. 

F4

G. 
(a) 

(b) 
+852 2760 1766

postsaleasia@christies.com
(c) 

(d) 

(i) 31

(ii) 

(iii) 

(iv) www.
christies.com/storage

(v) F4

H. 
1. 

+852 
2760 1766 postsaleasia@christies.
com

2. /

/

(a) 

+852 2760 1766
postsaleasia@christies.com

(b) 

(c) 
 

~
 

/

(c)

(d) 
 

(e) 
 /

(
/

89



( )

( )

(f) 
 18k

(g) 
 

( )

 H2

I. 
(a) 

E1

(b) (i)

 (ii)

(c) 
Christie s Live ™

(d) 

(e) (a) (d) E2(i)

J. 
1. 

2. 

Christie s Live ™

3. 

(
)

4. 

5. 

6. 

7. 

www.christies.com

8. 

9. 

10. www.christies.com

www.christies.com

www.
christies.com

K. 
/

a) 

b) 

c) 

d) 

E

Christie s International Plc

F1(a)

E2

F1(a)

E2

www.christies.com

E2

90



SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the 
lot. See Important Notices and Explanation of 
Cataloguing Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

¤
Bidding by parties with an interest.

•
Lot offered without reserve which will be sold 
to the highest bidder regardless of the pre-sale 
estimate in the catalogue.

~
Lot incorporates material from endangered 
species which could result in export restrictions. 
See Section H2(b) of the Conditions of Sale • 
Buying at Christie’s.

Lot incorporates material from endangered 
species that is not for sale and is shown for display 
purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, 
or failure to, mark a lot.

º

¤

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

 Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot 
which it owns in whole or in part. Such property 
is identified in the catalogue with the symbol  
next to its lot number.  Where Christie’s has an 
ownership or financial interest in every lot in the 
catalogue, Christie’s will not designate each lot 
with a symbol, but will state its interest in the front 
of the catalogue. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial 
interest in the outcome of the sale of certain lots 
consigned for sale.  This will usually be where it 
has guaranteed to the Seller that whatever the 
outcome of the auction, the Seller will receive a 
minimum sale price for the work. This is known 
as a minimum price guarantee.  Where Christie’s 
holds such financial interest we identify such lots 
with the symbol º next to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which 
can be significant, if the lot fails to sell.  Christie’s 
therefore sometimes chooses to share that 
risk with a third party who agrees prior to the 
auction to place an irrevocable written bid on 
the lot. If there are no other higher bids, the third 
party commits to buy the lot at the level of their 
irrevocable written bid.  In doing so, the third 
party takes on all or part of the risk of the lot 
not being sold.  Lots which are subject to a third 
party guarantee arrangement are identified in the 
catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party 
is not the successful bidder.  The remuneration to 
the third party may either be based on a fixed fee 
or an amount calculated against the final hammer 
price.  The third party may also bid for the lot 
above the irrevocable written bid.  Where the third 
party is the successful bidder, the third party is 
required to pay the hammer price and the buyer’s 
premium in full.

Third party guarantors are required by us to 
disclose to anyone they are advising their financial 
interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised 
by or bidding through an agent on a lot identified 
as being subject to a third party guarantee  you 
should always ask your agent to confirm whether 
or not he or she has a financial interest in relation 
to the lot.

¤ Bidding by parties with an interest
When a party with a direct or indirect interest 
in the lot who may have knowledge of the lot’s 
reserve or other material information may be 
bidding on the lot, we will mark the lot with this 
symbol ¤.  This interest can include beneficiaries 
of an estate that consigned the lot or a joint owner 
of a lot.  Any interested party that successfully bids 
on a lot must comply with Christie’s Conditions 
of Sale, including paying the lot’s full Buyer’s 
Premium plus applicable taxes. 

Post-catalogue notifications
In certain instances, after the catalogue has 
been published, Christie’s may enter into an 
arrangement or become aware of bidding that 
would have required a catalogue symbol.  In those 
instances, a pre-sale or pre-lot announcement will 
be made.

Other Arrangements
Christie’s may enter into other arrangements 
not involving bids. These include arrangements 
where Christie’s has given the Seller an Advance 
on the proceeds of sale of the lot or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the 
catalogue.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, CALLIGRAPHY, 
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 
Written condition reports are usually available on 
request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by 
the artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in 
the studio or workshop of the artist, possibly under 
his supervision.
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*“Circle of …”
In Christie’s qualified opinion a work of the period 
of the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but of a later date.
*“After …”
In Christie’s qualified opinion a copy (of any date) 
of a work of the artist.
*“Signed …”/“Sealed …”
In Christie’s qualified opinion the work has a 
signature/seal which in our opinion is that of the 
artist.
*“With signature …”/ “With seal …”
In Christie’s qualified opinion the work has a 
signature/seal which is not that of the artist.

*“Dated...”
In Christie’s qualified opinion, the work is so dated 
and in our opinion was executed at about that 
date.
*“With date...”/
In Christie’s qualified opinion, the work is so dated 
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion of 
specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity 
of authorship of any lot in this catalogue described 
by this term, and the Authenticity Warranty shall 
not be available with respect to lots described 
using this term.

FOR CHINESE PORCELAIN AND WORKS OF 
ART
1. A piece catalogued with the name of a period, 
reign or dynasty without further qualification was, 
in our opinion, made during or shortly after that 
period, reign or dynasty (e.g. “a Ming vase”).
2. A piece catalogued “in the style of” a period, reign 
or dynasty is, in our opinion, quite possibly a copy or 
imitation of pieces made during the named period, 
reign or dynasty (e.g. “a vase in Ming style”).
3. A reference to a “mark and of the period” means that, 
in our opinion, the piece is of the period of the mark (e.g. 
“Kangxi six-character mark and of the period”).
4. A reference to a mark without reference to “and of 
the period” means that, in our opinion, although bearing 
the mark, the pieces were possibly not made in the 
period of the mark (e.g. “Kangxi six-character mark”).
5. Where no date, period, reign or mark is 
mentioned, the lot is, in our opinion, of uncertain 
date or 19th or 20th century manufacture.
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AN IMPORTANT 
COLLECTION OF CHINESE 
CERAMICS FROM A 
PRIVATE COLLECTOR
WEDNESDAY 27 NOVEMBER 2019
AT 2.30 PM

Grand Hall, 
Hong Kong Convention and Exhibition Centre,
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: FLORAL
SALE NUMBER: 17741
LOT NUMBER: 2901-2930

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 

. The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,500,000, 20% on any amount over HK$ 2,500,000 up to 
and including HK$ 30,000,000 and 13.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 25% 
of the hammer price of each lot sold.

Christie’s printed in the catalogue which covers the  I 
register to bid in this form and agree to be bound by the said 
Condition of Sale.

4. I have read the personal information section of the Conditions 
of Sale printed in the sale catalogue and agree to be bound 
by its terms. 

5. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

6. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number Maximum Bid HK$ Lot number Maximum Bid HK$

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Paddle No.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE  BUYING AT CHRISTIE’S

Signature   Date 
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration

  a Collection of Century Old Madeira
 17474 Handbags & Accessories
 17478 Hong Kong Magnifi cent Jewels *
 17481 The Masterpiece Auction *

*
 15619 20th Century & Contemporary Art (Morning Session)
 15620 20th Century & Contemporary Art (Afternoon Session)

 17209 Fine Chinese Classical Paintings and Calligraphy
 17210 Fine Chinese Modern Paintings *

  Neolithic Period
 19171 On The Studio Desk *

  From A Private Collector
Falangcai bowl *

*

Please indicate the bidding level you require:

 HK $ 20,000,000 +

B Identity Documents and Financial References
Individuals:

Corporate clients:

Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 

behalf you are bidding, together with a signed letter of authorisation from the person. 

bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 

made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.
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Katsura Yamaguchi

V I C E  P R ES I D E N T S
Alexandre Bigler, Carmen Shek Cerne, Janet Chang,  
Liang-Lin Chen, Blanca Cheng, Fung Chiang,  
Betsy Chow, Jennie Chu, Isabel Coutier,  
Emily Fisher, Dexter How, Julia Hu,  
Seiji Inami, Marcello Kwan, Elaine Kwok,  
Stephenie Leung, Ruben Lien, Gabrielle Mak,  
Sara Mao, Lillian Ng, Jasmin Ngai,  
Jessie Or, Terence Poon, Sonal Singh,  
Ronan Sulich, Winsy Tsang, Nicole Wright,  
Alan Yip, Kim Yu, Dina Zhang,  
Grace Zhuang

ASS O C I AT E  V I C E  P R ES I D E N T S
Lee Bingle, Selina Chan, Winifred Chan,  
Kelly Chang, Lesley Chen, Amy Cheng,  
Joanne Cheng, Isaac Choi, Terry Choi,  
Yanie Choi, Dai Dai, Helen Fung,  
Georgina Hilton, Gigi Ho, Phybie Ho,  
Yunah Jung, Masahiko Kuze, Annie Lee,  
Joyce Lee, Kevyn Leung, Nelly Li,  
Rachel Li, Caroline Liang, Louis Lin,  
Georgina Liu, Vicky Liu, Yu-Shan Lu,  
Tony Ng, Benson Or, Felix Pei,  
Zhongwei Qin, Sherese Tong, CC Wang,  
Mandy Wang, Aaron Wong, Michael Xie,  
Maxwell Yao, Harriet Yu, Mia Zhang,  
Michelle Zhang, Terry Zhou

01/09/2019

HONG KONG AUCTION CALENDAR

FINE & RARE WINES AND SPIRITS 
FEATURING AN EXCEPTIONAL 
PRIVATE COLLECTION AND  
A COLLECTION OF CENTURY  
OLD MADEIRA
Sale number: 17625
SATURDAY 23 NOVEMBER
10.30 AM

THE MASTERPIECE AUCTION
Sale number: 17481
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 15618
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

HI-LITE
Sale number: 18773
SATURDAY 23 NOVEMBER
5.30 PM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(MORNING SESSION)
Sale number: 15619
SUNDAY 24 NOVEMBER
10.00 AM
Viewing: 22-23 November

20TH CENTURY &  
CONTEMPORARY ART  
(AFTERNOON SESSION)
Sale number: 15620
SUNDAY 24 NOVEMBER
1.30 PM
Viewing: 22-23 November

CHINESE CONTEMPORARY INK
Sale number: 17208
MONDAY 25 NOVEMBER
11.00 AM
Viewing: 22-24 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 17209
MONDAY 25 NOVEMBER
2.30 PM
Viewing: 22-25 November

HANDBAGS & ACCESSORIES
Sale number: 17474
MONDAY 25 NOVEMBER
3.00 PM
Viewing: 22-25 November

FINE CHINESE MODERN 
PAINTINGS
Sale number: 17210
TUESDAY 26 NOVEMBER
2.00 PM
Viewing: 22-25 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 17478
TUESDAY 26 NOVEMBER
1.00 PM
Viewing: 22-26 November

THE CHANG WEI-HWA 
COLLECTION OF ARCHAIC JADES, 
PART I - NEOLITHIC PERIOD
Sale number: 17742
WEDNESDAY 27 NOVEMBER
10.30 AM
Viewing: 22-26 November

IMPORTANT WATCHES 
INCLUDING AN IMPORTANT 
PRIVATE ASIAN COLLECTION 
PART 1
Sale number: 17481
WEDNESDAY 27 NOVEMBER
11.00 AM
Viewing: 22-26 November

ON THE STUDIO DESK
Sale number: 19171
WEDNESDAY 27 NOVEMBER
11.30 AM
Viewing: 22-26 November

AN IMPORTANT COLLECTION  
OF CHINESE CERAMICS FROM  
A PRIVATE COLLECTOR
Sale number: 17741
WEDNESDAY 27 NOVEMBER
2.30 PM
Viewing: 22-26 November

A DREAM REALISED: KANGXI’S 
ULTIMATE FALANGCAI BOWL
Sale number: 19172
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 16696
WEDNESDAY 27 NOVEMBER
2.50 PM
Viewing: 22-26 November

All dates are subject to change, please phone +852 2760 1766 for confirmation

Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com







22ND FLOOR ALEXANDRA HOUSE   18 CHATER ROAD   CENTRAL   HONG KONG
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